
Woody Allen fan snags Mickey Rooney for new film
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A Malverne bowling alley had to substitute for one in mid-America, and seaside condos in Long Beach stood 
in for beachfront California condos. This is largely because Keith Black, the producer, co-author and lead 
actor of the recently made film "Driving Me Crazy," is afraid to fly.

So is his character, Elliot Brown, a man near 40 who lives with his mother in Brooklyn -- just like Black -- and 
pursues a relationship with a woman he met online. That Black didn't do, he says, because he couldn't get 
into a plane and never went by car, as Brown does in the movie.

Black, 38, couldn't board an airplane, even when, he says, he was invited to sit on a panel at the Venice 
Film Festival with his hero, Woody Allen, the subject of Black's first movie, and even though his mother 
volunteered to accompany him.

What Black, a math teacher at Sheepshead Bay High School in Brooklyn, can do though is get famous 
actors to agree to appear in his movies -- even though he can offer only the slimmest possibility that many 
people will actually have a chance to see them.

Casting coups

The cast of "Driving Me Crazy" glistens with Hollywood and TV icons -- some you might not have thought 
about in awhile, but stars just the same. They include Oscar winners Mickey Rooney and .Celeste Holm, 
Oscar nominees and Emmy winners Joseph Bologna and Renée Taylor, Emmy winner Dick Cavett and 
Emmy nominee Louise Lasser. He made his movie, he says, with $50,000 of personal savings, including bar 
mitzvah gifts and funds he'd planned to use for a wedding with "the future Mrs. Black," whom he has yet to 
meet. "I'm very, very, very good on the phone. And I have tremendous chutzpah," Black says.

Due largely to his tireless efforts, his 2003 short, "Get the Script to Woody Allen" -- which won a Long Island
International Film Expo award -- got a tremendous amount of press for a $3,000 production. It played in 
several other festivals and movie houses, garnering features in major newspapers, including Newsday, The 
New York Times, Daily News, Boston Globe, Milwaukee Journal Sentinel, San Francisco Chronicle and 
Hollywood Observer.

That background didn't hurt as he called agents and managers this time out, Black says, and neither did the 
script that he co-authored with an experienced writer, Mark Troy. Steve Marshall directed the film, shot at 
various locations in the New York area.

"I had a great time. He's talented. It was a good script," Bologna says in a telephone interview. "When you 
get to a certain age ... when something comes along where you can be creative, you take it. This is not for 
money, this is for your muse."

"I thought it might be fun, and it was," says former talk-show host Cavett, speaking from his Montauk home. 
"It was a day that was all about Mickey Rooney. When he arrived, it was like the Marx Brothers had entered 
the room. He immediately took over the direction of the picture. ... He was as energized as he was as Andy 
Hardy, with about 80 years pasted on."

Cavett plays a Brooklyn pharmacy owner who employs Black's character, while Rooney and his wife, Jan 
Rooney, play disgruntled customers and Holm plays another customer. Bologna and his wife Taylor (nanny's 
mother in TV's "The Nanny") appear as Black's estranged parents. Up-and-coming young actresses Maxine 
Bahns (on whom Black has a crush, he says) and Jeanine Bartel play his long-distance love and her 
younger sister, who drives cross-country and bonds with him.



"A one-man band"

Louise Lasser, who plays the young women's mother, became particularly fond of Black. "He was a doll," 
she says by phone from her Manhattan apartment. "He's one of a kind, an original kind of person. He sort of 
wears himself on the outside. ... I didn't know what to make of him at first, which I'm sure is the same 
experience everyone else has. He's so singularly him ... he can call people up and if he gets turned down, 
he moves on... . What makes him able to do that?" says Lasser, who made her mark with such quirky roles 
as the 1976-77 "Mary Hartman, Mary Hartman," and was once married to Woody Allen. Of Black, she adds, 
"He's like a one-man band... . He's not afraid. He just persists and goes on."

Black, who's now "in the editing and selling part" of his moviemaking, says he hopes his movie will be the 
next "Little Miss Sunshine" or "My Big Fat Greek Wedding," indie films that became huge successes. He 
plans to enter it into the Cannes, Venice and 2009 Sundance festivals, he adds. "This is my passion. I'm 
putting it all on the line."

STARS SHINE FOR TEACHER'S FLICK

September 28, 2007 -- A BROOKLYN math teacher with a big dream and a little bank account has pulled off 
a major coup by getting a cast of Hollywood legends - including Oscar-winners Mickey Rooney and 
Celeste Holm - to appear in his low-budget independent romance flick for peanuts. 

Keith Black, 38, hopes the movie - which he co-wrote, produced and acted in - will make him a player. And 
he's got some pretty important Tinseltown types backing him up. 

In addition to Rooney, who has starred in a slew of classics, and "All About Eve" actress Holm, Black also 
landed former talk-show host Dick Cavett, Louise Lasser and Maxine Bahns, star of "She's the One" and 
"The Brothers McMullen." 

"The reason why everyone wanted to work with me is they felt the material is so special," Black, whose day 
job is at Sheepshead Bay HS, told The Post's Jennifer Fermino. 

Black had to dip into his life savings - including leftover bar mitzvah money - and move in with his mother to 
help finance the $50,000 flick, which he's now editing and hopes to bring to Sundance next winter. The 
actors made just $100 a day. 

"They're not doing it for pay," he said. "They're doing it for karma and passion." 
The movie, shot in Mill Basin, Yonkers and Long Beach, L.I., is a quirky love story reminiscent of "Little Miss 
Sunshine." 



Written by Black with screenwriter Mark Troy, it centers on a neurotic Brooklyn pharmacist with a fear of 
flying. Over the Internet, he meets and falls in love with a West Coast woman, played by Bahns. He embarks 
on a cross-country car trip with his love interest's free-spirited sister. Pretending to pine for the beautiful 
Bahns was no stretch, admits Black, who describes himself as a "guy with glasses and a cute little pot belly." 
He confessed, "I have a crush on her." 

Black has some experience getting his work to the public. In 2004, he made "Get the Script to Woody 
Allen," a 17-minute, $4,000 homage to his idol that was shown in theaters across the nation. 
"It's really exciting as a teacher and a motivator," concluded Black. "I want people to follow my example and 
never underestimate yourself." 

Brooklyn's Finest: A math teacher wants into Sundance Unable to finish film, man appeals to 
Redford in song

Greg Marshall, Of the Record staff
Keith Black isn't a typical Sundance filmmaker. He isn't even at this year's festival. That's because Black, a 
39-year old math teacher from Brooklyn, ran out of money before he could complete his first feature-length 
film "Drive Me Crazy," a romantic comedy about a man who drives 3,000 miles for a first date. 

Black, the film's producer, stars in the film, which also features Mickey Rooney and Celeste Holm. Black 
describes himself as a "late bloomer" in the comedy world. He garnered media attention in 2003 for the short 
film "Get the Script to Woody Allen," based on Black's real-life attempt to get Allen to read a copy of his 
manuscript. 

Now, Black is making waves in the blogosphere. He has written a song appealing to Robert Redford to help 
complete "Drive Me Crazy." "Dear Bob Redford," Black begins. "You don't mind if I call you Bob, do you? I 
want to congratulate you on 25 years of Sundance." 

Flattery out of the way, Black continues, "Sundance, Sundance, you're a great showcase/Always producing 
a fresh new face/Everyone is competing to win first place/ 

But right now all I have is a trailer on MySpace." 

Black lives with his mom and said he wrote the song to raise money for the film after his bar mitzvah money 
ran out. "Here I am, a nerdy Brooklyn man," Black pitched in a phone interview Tuesday. "No, I don't have 
Angelina Jolie or Brad Pitt in my movie. I'm a working-class teacher. Can this guy with a pot belly hold his 
own in Hollywood?" 

"I'm kind of like Kelly Clarkson," he added. "A no-where guy who made good. They don't just want a star, 
they want a backstory." But unlike Clarkson, Black said he isn't a sprightly youngster. "I'm not 20 years old," 
he said. "I can't go to L.A. and live in my car." 

Black, who looks nothing like Hollywood leading man, said the Sheepshead Bay ninth graders he teachers 
are the toughest crowd he has ever played. He said his goal with "Drive Me Crazy" is to "pollinate the gene 
pool with what makes people laugh." 

As far as Hollywood types, though, Black prefers Superman to Clarkson. "It's a crazy duality teaching and 
being a filmmaker," he said. "During the day I'm mild mannered, grading papers, and then you get me set up 
in front of a camera." 

"Drive Me Crazy" is about a neurotic man from Brooklyn, a combination of Woody Allen and Harvey 
Weinstein, he says, who strikes up an Internet relationship with a woman living in California. Terrified to fly, 
the man decides to drive across the country. 

"I want people to see the film," Black said. "Tell my Cinderella story." 



Math teach hopes 1st film equals success 

BY DENISE ROMANO
Tuesday, August 14th 2007, 4:00 AM 

First-time filmmaker and math teacher, Keith Black (in glasses) of Sheepshead Bay, poses with cast 
members and director Steve Marshall (rear).
--

A Sheepshead Bay math teacher-turned-filmmaker has gone all-out making his first flick - sinking his life's 
savings into the project, which stars veteran actor Mickey Rooney.

"I don't believe in negativity," said Keith Black, 38, who looks nothing like your mainstream Hollywood hunk. 
"You have to do what you love and follow your dreams. Don't underestimate yourself."

Black is spending the summer making his movie, "Driving Me Crazy," which stars, in addition to himself and 
Mickey Rooney, Louise Lasser, Celeste Holm, Jan Rooney, Joe Bologna and Renée Taylor.

The film is about a neurotic Brooklynite - much like Black's idol, Woody Allen - who falls in love online with a 
California girl.He is afraid of flying, so he heads out on a road trip to meet her and, along the way, falls for 
her free-spirited sister, making him a new man."It's about forgiving your parents and just letting yourself float 
instead of being so uptight," Black said during a Saturday of shooting late last month in a Mill Basin 
pharmacy - where much of the action takes place.

Living legend Mickey Rooney, who appeared in classics like "Breakfast at Tiffany's" and "National Velvet," 
was on the set that day and said he was impressed with Black's talent. "It's a very funny screenplay, and I 
found him to be a tremendous actor," said Rooney, 87, who is celebrating his 85 years of acting with a tour 
this year."I enjoyed it and I really hope it gets released," he said, adding that he and his wife play a 
disgruntled couple in the movie who are customers at the pharmacy where Black's character works.
His wife, Jan Rooney, agreed."Black is such a character," she said. "He is a darn good actor. We had a 
rollicking good time."

The Rooneys are beginning a tour in a few weeks in England called "Let's Put on a Show," which features 
the couple dancing, singing and putting on skits.Rooney also will star in a film next summer with Ben Stiller. 
Black stressed that the filming of "Driving Me Crazy" was a labor of love."This wasn't about a payday, but a 
karma project," he said, adding that most of the crew were New York University film students. "All of these 
artists are giving back."





'Hanukkah' song sees light of day

The Brooklyn math teacher who persuaded Mickey Rooney to appear in his film short has followed up "Get 
the Script to Woody Allen" with a song short. All 85 seconds of Keith Black's "The Other Hanukkah Song" 
debut Monday morning on Long Island's WHLI/1100 AM. Morning host Paul Richards says he's never 
played the Adam Sandler "Hanukkah Song" and was looking for something a little edgier than the set of 
traditional tunes he plays for the eight days of Hanukkah, which begin at sundown Sunday. "We have a little 
older demographic," Richards says. "Our audience wouldn't appreciate Sandler. Keith sent me his song and 
it's a fun little piece to play."

Richards plans to play it every day this week.

Along with the e-mail attachment of his song, Black sent Richards a clip of his new feature film, "Driving Me 
Crazy," starring Rooney, Celeste Holm, Dick Cavett, Louise Lasser, Joe Bologna and Renee Taylor.

"In celebration of the joyous miracle of Hanukkah and my own personal miracle," Black says, "I wrote 'The 
Other Hanukkah Song' as a tongue-in-cheek ditty about my moviemaking odyssey."

The bad news for Black's mother is that he used all his schoolteacher savings to make the film. "So I'm 
going to have to live with Mom another 10 years," he says. As the song goes:

Movie, movie, movie - you cost me all my cash.

All my Hanukkah savings was gone in a flash.

Take that, Adam.

-Steve Parks 

------------------------------------------------------------------------------------------------------------------------------------------------
------------

Brooklyn People 

Howe’s Brooklyn
Math Teacher With Chutzpah Makes Movie With Laughs
by Brooklyn Eagle (edit@brooklyneagle.net), published online 12-19-2008

By Sam Howe & Friends

MEET CLARK KENT AND HIS ALTER-EGO Superman, or in this case “Movieman” KEITH 
BLACK — a self-proclaimed Woody Allen/ Harvey Weinstein combo who is a math teacher by 
day at Sheepshead Bay High School. His new movie, Driving Me Crazy, which he co-wrote with 
screenwriter MARK TROY and is self-producing, is progressing slowly but surely. The film is 
directed by comedian and Brooklynite STEVEN MARSHALL and stars several Hollywood 
heavyweights: Mickey Rooney, Celeste Holm, Joe Bologna, Renee Taylor, Mary Hartman, Dick 
Cavett and Louise Lasser, all of whom, inspired by Black, agreed to work pretty much for free. 

“I enjoy writing a movie and telling a story with some sort of life lesson and using my comedic 
persona to explore the conditions of that particular scenario,” says Black, “whether it be a quest 
for love, coming to forgive your parents, coming of age, overcoming your fears — all topics that I 



explore in Driving Me Crazy.” 

The film is about “a neurotic pharmacist who falls in love with a woman on the West Coast” 
through the Internet. He takes a road trip to meet her, and his passenger, the woman’s sister, 
subsequently drives him crazy. 

Black’s first film Get the Script to Woody Allen (2004) presented similar themes, as well as the 
writer’s charming neurosis and high-anxiety comedic talent. That year it won the Long Island 
International Film Expo for best short film. 

This time, however, Black ran out of money mid-movie, triggering him to look on the bright side 
and sing a song. 

“I decided to sing about my miracle of getting all these stars to star with me and combined that 
concept with the miracle of Hanukkah — and came up with ‘The Other Hanukkah Song.’” 

Although he is “totally broke,” Black says he is feeling better than ever. While the movie is still 
progressing, the song has earned airtime — this morning, Dec. 19, on WOR’s The Joey Reynolds 
Show, and it will play again on every day of Hanukkah beginning Dec. 22 for eight days on Long 
Island’s WHLI. 

Despite his success, he has no desire to leave his students and says they come first. 

“In a way, teaching is similar to making movies and writing. High school students can be a tough 
audience, and you have to be able to create a hook to get your audience [the students] to stay 
engaged — this is done by coming up with engaging lessons and creating an atmosphere where 
there is fun, so learning can be cultivated,” says Black. 

When confronted by skeptics, Black simply says, “Told by everyone, I’m never going to make it, I 
looked them in the eyes: Oh, I’m going to make it. I’m the ultimate outsider.” 

See the trailer at www.drivingmecrazymovie.com

KEITH'S FIRST MOVIE - GET THE SCRIPT TO WOODY ALLEN

Malverne, Tomorrow Cannes?
By STEVE KURUTZ
KEITH Black is a math teacher at Sheepshead Bay High School in Brooklyn, but with any luck his current 
career will soon be a distant memory. It's not that Mr. Black dislikes teaching, which he says is both 
financially stable and personally fulfilling. Rather, it's that the job interferes with his burning desire to, as 
he puts it, "be the next Woody Allen." 

Mr. Black, who has a sharp nose and a round, pleasant face, has spent the last half-dozen years attending 
acting seminars, pounding out scripts, cold-calling producers and generally transforming himself into a 
spotlight-ready character, all the while dutifully performing perhaps his most difficult role so far: 
explaining complex integers to unenthusiastic teenagers. 

His latest endeavor, "Get the Script to Woody Allen," a movie he financed and helped write and in which 
he stars, was selected for the Long Island International Film Expo, where it was shown July 17. Made at a 
cost of $4,000, the 17-minute short was one of 60 films shown, whittled down from 130 entries and chosen, 



according to the festival director, Debra Markowitz, because "it was charming." 

The film is based on a real incident in which Mr. Black tracked down his idol to a Manhattan jazz club and 
slipped him the script of "I Will Survive," a film that chronicles Mr. Black's troubles with women. The 
famed director took the script, smiled meekly and trotted off. That was three years ago. Mr. Allen has yet to 
call. 

Nevertheless, the brief encounter only deepened Mr. Black's affection for the director. "I know it sounds 
crazy," said Mr. Black, who is 34 but speaks with the exuberance of a teenager, "but I feel like I have a 
connection with him." 

There are similarities, to be sure. Both are Jewish and bespectacled. Both grew up in Brooklyn, Mr. Allen 
in Flatbush and Mr. Black in Old Mill Basin, where he still lives in a large brick apartment building with 
his mother. Mr. Allen's penchant for dating his leading ladies has also rubbed off, in theory at least; Mr. 
Black confesses to having developed a crush on his co-star, a 23-year-old actress named Georgette Malone. 

There is one area, however, where Mr. Allen, despite his Oscars, may be no match for his admirer. "I'm 
way more neurotic than he is," Mr. Black insisted. As proof, he rattled off a list of his numerous phobias, 
which include an aversion to being naked around other men, a fear that his scripts will be stolen and 
catatonia when it comes to making decisions. Often, Mr. Black enlists a committee to weigh in on even the 
smallest matters. 

According to Steve Marshall, who co-wrote and directed "Get the Script," such waffling is a nightmare 
during the moviemaking process. "Keith drove me crazy when we were editing," Mr. Marshall said. "He'd 
come to me and say: 'My mother says the movie is too slow. My aunt says there should be a touch-tone 
when I dial the phone.' I said, 'Keith, trust me!' " 

A veteran stand-up comedian, Mr. Marshall is something of a mentor to Mr. Black, as is Dr. Albert Ellis, 
the renowned 89-year-old psychotherapist. "Before Dr. Ellis I had been to eight different therapists," Mr. 
Black said over dinner the night before the screening, "and they all told me I couldn't be helped. Dr. Ellis is 
teaching me to not take everything so seriously." 

Still, on the eve of his film festival debut, Mr. Black couldn't help but be nervous. His mother, Linda, and 
older brother, Clifford, would be in attendance, along with Mr. Black's fellow teachers. A limousine had 
been rented. Mr. Black had phoned several fashion designers and asked them to lend him and Miss Malone 
top-of-the-line outfits for the evening (one accepted). 

Mr. Black traces his need for recognition to his upbringing. His parents divorced when he was 5 and his 
mother worked several jobs to support her sons. He suffered from low self-esteem and had trouble getting 
dates. After years as an accountant and then a teacher, he discovered acting. "Us show biz people need 
attention," he explained. 

Professionally, at least, he requires little guidance in the self-promotion department. Those who know him 
insist that he is a fearless pitcher. "I'll call up producers and say, 'Is he in?' Mr. Black said. "The receptionist 
will say, 'Who are you?' Never mind who I am, is he in? They usually put me through. They like my 
chutzpah." 

This brazen approach has led to all manner of fleeting show business encounters. Mr. Black has faxed off 
scripts to William Morris agents and Dreamworks honchos; he has bent the ears of the actors Robert 
Guillaume and Linda Lavin. Once, while eating at the Tiffany Restaurant in Greenwich Village, he spotted 
Abe Vigoda and a quick introduction led to an hourlong tip session from the sleepy-eyed actor (Mr. 
Vigoda's advice: "Just say the lines"). 

The following evening, about 30 people clustered in front of the Malverne Cinema 4 on the main drag of 
Malverne, in Nassau County. It was the final night of the festival, now in its sixth year, and Mr. Black's 
movie was scheduled to be shown last, after a suspense film called "Murder Rhapsody.'' 



Most attendees had some connection with the scheduled films. 

Just after 9:15, a black stretch limousine pulled up to the theater and out stepped Mr. Black, Mr. Marshall 
and Miss Malone. Mr. Black wore dark jeans, a white shirt and an acre-wide smile, and Miss Malone was
outfitted in a sleek, toe-length pink and black dress with an ornate floral pattern. By all appearances it was a 
million-dollar entrance. In fact, it cost Mr. Black about 60 bucks, the price of a two-block limo ride (the 
clothing, by the designer Roberto Cavalli, was courtesy of chutzpah). 

FOR several minutes, Mr. Black posed for the camera (his mother's), obliged autograph seekers (his 
friends), and created almost the kind of commotion Woody himself might generate by stopping in for a 
burger at the Malverne Diner. A blond man in glasses watching the scene stared bewildered. 

On screen, Mr. Black seemed adept at playing a loosely fictionalized version of himself. (The film 
eventually won the award for best short.) 

The only hitch was the lingering bad memories of his first on-screen kiss. Mr. Black was so nervous, 
filming had to be extended an extra day. "He wanted to break the kiss into three stages," Miss Malone said, 
"the last stage being open mouths. I said, 'No three stages.' " 

"No matter what I'm doing, I have trouble with women," Mr. Black said. 

Afterward, everyone headed to the party at Connolly's Station, a nearby bar. Mr. Black was in high spirits. 
Despite his fears to the contrary, the night had gone well and the audience had laughed in all the right spots. 
But now his mind was on the future. He says he is looking forward to pitching the project to the powers-
that-be in Hollywood, among them the man he bumped into recently in Manhattan.

"I saw Harvey Weinstein outside of a Learning Annex seminar," Mr. Black recalled. "I said, 'Harvey, you 
want to make a ton of money off me? I'm the next Woody Allen.' He said, 'Have your agent call me.' He's 
going to get a call. I'm not scared of him. What's the worst that can happen, I live a happy life as a math 
teacher?"

OK, so it's no Hollywood ending
A Woody Allen fanatic who made a film of his bid to hand his idol a script 
has now turned it into a blues song

BY JESSE GREENSPAN
Jesse Greenspan is a freelance writer.

April 24, 2005

Keith Black can't sing. Yet nearly two years after the Sheepshead Bay High School math teacher 
from Brooklyn debuted his short film, "Get the Script to Woody Allen," he has come out with a 
promotional blues song that delves into his favorite topic - his real-life effort to hand Allen a script 
at a jazz club four years ago.

Allen took the script but never called back, prompting Black to make first his 17-minute film, and 
now a song, "The Get the Script to Woody Allen Blues," which premiered March 26 on "The Joey 
Reynolds Show" on WOR/710.

"Just like I always dreamed of acting, I always dreamed of singing," said Black, 36, who lives with 
his mother in Old Mill Basin. "But, of course, I sound like a frog."



Determined artist

It's true. B.B. King he is not, but, then again, he doesn't try to be. In a whiny, neurotic tone 
("That's the joke"), Black croaks five out-of-rhythm verses to a standard blues beat in a voice that 
is deeper but still similar to that of his idol. "Woody Allen is my hero," the song goes. "He's the 
greatest director, actor, writer of all time. I love Woody Allen. In fact, I was so depressed growing 
up cause I had 20-20 vision. My dream came true in high school when I finally needed my first 
pair of glasses. Woody Allen, you're the greatest."

The idea for the song came in early February, when Black spontaneously free-styled a few verses 
to one of his math classes. His students, who refer to him as "Dollar Fifty," liked the song, so 
Black decided to write down the lyrics.

He then went to Sheepshead Bay music teacher Adam Vicelich, the lead singer of the New York 
band Closenuf, who helped him with the music. "We were thinking an Adam Sandler Hanukkah 
song, that style," Black said.

After working together for a few weeks, the two teachers recorded the song in a three-hour 
session at Vicelich's house. "The Joey Reynolds Show," with about 8 million listeners nationally, 
was the first to respond to Black's pitches, bringing him on for its Friday night Jewish hour.

"Keith is adorable," said Myra Chanin, a booking producer and on-air personality for Joey 
Reynolds. "He has a kind of hopeful innocence. He thinks publicity is going to make him a star.

"To want to be Woody Allen at the point where Woody Allen is kind of a has-been is funny," 
Chanin added. "He'd be better off being himself."

Since "Get the Script to Woody Allen" - which Black starred in and co-wrote with the film's 
director, Steve Marshall - won an award at the Long Island International Film Expo in July 2003, 
the film has played at various festivals and independent movie theaters across the country.

Inspired by neurosis

It has also appeared on TV in Poland, Canada and Australia, as well as Northwest and 
Continental airlines. Black is afraid to fly, however, and even turned down a chance to introduce 
his film - and to meet Allen - at the 2003 Venice International Film Festival in Italy.

"My mom flew back and forth to Baltimore six times just to get passenger reactions," Black said 
"The last time I went to pick her up at JFK she was signing autographs."

Like Allen, Black has innumerable neuroses about dating. He has a dating coach, 91-year-old 
psychotherapist Albert Ellis, whom Black described as better than Freud. "The guy's 91, and he 
gets more dates than me, and he didn't even make a movie," Black said.

On dates, Black gives out "audience feedback cards," asking the women to rate him on kissing, 
choice of restaurant and cologne. The options are excellent, fair and pathetic.

"Quite frankly, I'm way more neurotic than Woody Allen ever was," Black said. "I'm way more 
meshugana ("crazy" in Yiddish) than him. Come on, a math teacher who wants to be Woody 
Allen. The only thing more meshugana is if Woody Allen wanted to be a math teacher."

Eventually, Black hopes to sell a screenplay to a Hollywood studio, then play the lead role in the 
movie. "The only way I would step down is if two actors would take my place: Denzel Washington 
and Vin Diesel, because Vin Diesel would have to wear glasses," Black said.



But even if he does somehow become a star, he has no urge to quit his day job. "To make 
movies from 3 to 8 would be a great message to send to young people," he said. 

Copyright © 2005, Newsday, Inc.

Filmmaker's idiosyncrasies inhabit his homage to Woody Allen

By ROBERT W. BUTLER

The Kansas City Star
Keith Black is a 36-year-old high school math teacher who lives 
with his mother in Brooklyn. He's also the star and co-author of “Get 
the Script to Woody Allen,” a 17-minute film that Black, a dyed-in-
the-wool Allen fan, made as an homage to the Woodman.“Get the 
Script” will be shown at the Glenwood Arts Theatre at 7 p.m. today 
and Saturday and 1:30 p.m. Sunday before screenings of Allen's 
“Melinda and Melinda.”

The film is a mini-romantic comedy in which Keith Black plays an 
aspiring screenwriter scrambling to get his script to Woody 
Allen.The character Black embodies on screen is a socially 
challenged everyman trying to find a woman who'll mesh with his 
peculiar sensibilities. For example, he dines out only when he has a 
half-price coupon.“The funniest stuff about my comedy is the true 
stuff,” Black said in a phone interview from Brooklyn. “I really use 
coupons on a first date. 

My friends worry that I could lose a good girl with the coupons. 
They maintain you can use coupons only after you've seen each 
other naked. Use them on the first date, and a girl will get scared 
and run away.“My feeling is that this is who I am. What's more 
impressive — the guy who gets a meal for full price or one who 
gets it for half price? It's just good economics.”

“Get the Script” was produced with $3,000 of Black's own money. 
His old friend and pal in stand-up comedy, Steve Marshall, co-wrote 
and directed.  It may be the best-looking $3,000 movie ever made.  
“I'm a former CPA and figured out how to bring it in way under 
budget. I got a great cinematographer who fell in love with the 
script, and the cast all worked for free. My mom and her boyfriend 
were extras. Didn't have to pay them.”  

The movie has played at film festivals around the country and 
enjoyed a commercial run in several cities. Black has sold it to 



cable and to foreign markets. It has even played as in-flight 
entertainment on an airline.“Of course, I'm terrified of flying, so I 
sent my mom on several flights to Baltimore to see it in the air,” 
Black said. Emboldened by his success, Black said he has a couple 
of full-length screenplays he's going to try to sell to Hollywood.

“ 'Course I won't fly out there. My mom and I will take the Greyhound.”
Not that he plans to give up teaching, which he says is great training for comedy.
“There's no tougher audience than inner-city ninth-graders dealing with a boring 
subject. If I can engage them, imagine what I can do on screen.”

BY ELIZABETH HAYS
DAILY NEWS STAFF WRITER
High school algebra teacher Keith Black might not look like the next pop star or movie 
idol - but he isn't about to let a small detail like that stand in the way of fame. 

The self-described neurotic and die-hard Woody Allen fan is doggedly determined to 
become both. 

"I want to challenge Woody Allen to a neurotic contest," said Black, 36, a Sheepshead Bay High 
School teacher who already has made headlines with his award-winning short film "Get the Script 
to Woody Allen," which chronicles his neurotic love life and ambition to meet his idol. 

Now Black has teamed up with another Sheepshead Bay teacher to record a humorous single, 
"The Get the Script to Woody Allen Blues," which also is starting to attract attention. 

"Who's crazier, the man with a thousand neuroses or the man who wants to be that man?" 
quipped Black, who actually once managed to slip a script to Allen as he left the Carlyle Hotel on 
the upper East Side after playing with his jazz band. 

Black's four-minute song has already bween played on "The Joey Reynolds Show" on WOR
radio. So what if it aired at 1 a.m.? Black hopes it's just the beginning. 

These days after school, Black is busy calling radio stations pleading for airtime, just as he has 
brazenly pitched his film to honchos from Allen to Harvey Weinstein. 

"I'll cold-call anybody," said Black, who lives with his mother in Old Mill Basin, Brooklyn, and is a 
king of self-deprecating one-liners. 

"I have a dual personality: Getting a producer to read my script, that's easy," he added. "But 
calling up a girl? Ooh, that scares me." 

Black's song parodies his nerdy character from his short film - who notoriously uses a two-for-one 
dinner coupon on a first date. 

In a whiny rap with a thick Brooklyn accent, Black chronicles the lengths he has gone to meet 
Allen and make it big. 



"Instead of quietly stalking and risking time in jail, I went and made a movie. Now, I'm trying to 
make a sale," he sings to a blues beat. 

"It's on Showtime in Australia and on Northwest Airlines in the sky. But I'll miss it in those places 
'cause I'm too afraid to fly." 

Black, whose students have dubbed him "Dollar-50" in a nod to rapper 50 Cent, said the song 
started as a few lines he spontaneously sang out loud while writing math problems on the board. 

His students loved it, he said, so he paired up with Adam Vicelich, the school's performing arts 
teacher, to record a song. With Vicelich writing the music and Black the lyrics, the two honed the 
song after school at their "office" - Knapp Street Pizza. 

"We even ran the lines by the pizza guy," said Black. "It was just a spontaneous thing." 

Vicelich, who is in a band called Closenuf, said they recorded the final song in just three hours in 
a studio at his house. "We were hysterical the whole time," said Vicelich, 31. "When you think of 
the blues, you think of an old raspy voice, and then Keith comes on with this Woody Allen-esque 
comedy voice that you don't expect to hear." 

Pop star is just Black's latest career ambition. His first job after college was as a tax accountant, 
but he soon switched to teaching. Then, after a bad breakup, he began writing scripts and taking 
acting and comedy classes as a form of therapy. 

Next, Black hopes to make a full-length film based on the same character and take Hollywood by 
storm - though there's one problem: his neurotic fear of flying. 

Never fear, Black has a solution. He plans to use a two-for-one coupon on Greyhound to take the 
bus to California with his mom, Linda. 

"My mom says, "So you made a movie, but you still can't make your bed,' " he sings in his song. 
"She says, "If I can't have a grandson, I'll take an Oscar home instead.' " 

Excepts from 'The Get the Script to Woody Allen Blues' 

by Keith Black 

(Spoken) Dear Mr. Allen,
I handed you a script a few years ago at the Cafe Carlyle but you never called. I got to say, you 
kind of hurt my feelings. Look, I know you're busy making movies and everything. Well, anyway, 
here's a little song that I wrote especially for you. Hit it. 

(Sung) I gave my script to your dentist, 
and one to your barber man,
even co-paid to your shrink, 
trying every way I can.
I thought your agent would be helpful 
but he threatened to sue
Seems no one cares when you got those
Get the Script to Woody Allen Blues. 

(Spoken) Woody Allen is my hero. He's the greatest director, actor, writer of all time. I love 
Woody Allen. In fact I was so depressed growing up 'cause I had 20-20 vision. My dream came 



true in High School when I finally needed my first pair of glasses. Woody Allen you're the 
greatest. 

(Sung) I went to a Knicks game,
hoping for a chance we'd meet. 
Almost fainted when I found out 
it was over two hundred bucks a seat.
I even consulted my Rabbi,
but he had his own script, too

At the beginning of his 17-minute short, Keith Black is peppering Woody Allen's office with phone 
calls, asking to submit a script. In the background is a collage of all things Woody. 

He talks like Woody, he looks -- well, not exactly like Woody, but he is short and neurotic and 
wears glasses. He's nervous around women and uses "Annie Hall" as inspiration for kissing a girl.

The real Keith Black -- like Allen, he's from Brooklyn -- is in therapy, and also professes a crush 
on Diane Keaton. Just as Allen himself once used Humphrey Bogart as his muse in "Play It Again 
Sam," Black is using his hero as inspiration in "Get the Script to Woody Allen," a short that has 
received coverage in the New York Times and Hollywood Reporter, and opened in front of a 
Woody Allen movie at the prestigious Venice International Film Festival last September. 

The movie has slipped into San Francisco, where it will play Friday at the Artists' Television 
Access, 992 Valencia St., as part of the organization's monthly open screening of short films. 
Others in the one-hour program include Mike Missiaen's "Untitled," Peter Carter's "Shadowplay" 
and Guy Campbell's "Calico Summer." 

Black, 34, got his idea from an actual encounter with Woody Allen, when he tracked the 
filmmaker down at a New York jazz club and handed him a script. And yes, he has called Allen's 
office several times, "to try and find out if he ever read it or just threw it in the garbage." And 
Keaton? "I'm actually trying to get her to watch my movie," Black said by telephone from New 
York. "I think she's the greatest actress of our time." 

So the inevitable question is, has anyone ever taken out a restraining order on Black? "It's funny 
that you mention that," Black said. "Woody Allen is such a nice guy, he autographed my 
restraining order." 

Of course, these are just jokes. Black is indeed a Woody Allen fan, and like anyone who has 
come from nowhere to make a low-budget film, he is a relentless self-promoter -- has turned it 
into an art form, in fact. 

But there's another side to his story. If he makes it in film, it will be his second career change, and 
his current profession is one he already finds fulfilling. He is a high school math teacher in 
Brooklyn, and Black says his stab at filmmaking makes him a role model for his students, whom 
he encourages to chase their dreams. "It's an interesting dichotomy because I have a strong 
analytical math side and a creative side," Black said. "Ironically, I started out as an MBA/CPA --



started out as a tax accountant -- but I wanted to help inner- city kids learn. Also, as a teacher, 
you have summers off, and that leaves you with plenty of time to pursue other goals. "It was so 
inspiring to the kids in my class to show them how I began to realize my dreams through 
persistence, hard work and training. That's something they could apply to their own studies, their 
own lives. . . . It's very healthy not to be afraid to express who you are." 

Black began his dream with a chance meeting of a top New York comic, Steve Marshall, seven 
years ago. Black has dabbled in stand-up comedy himself, and taught himself to write scripts. 
The brief contact with Allen has indeed led to a film -- but not with Allen's willing participation. The 
jazz club incident served as the impetus for "Get the Script to Woody Allen," which Marshall 
directed and co-wrote. It won the Long Island Film Expo award for best short film, and presented 
Black -- when it was selected to play in front of the world premiere of Allen's "Anything Else" at 
Venice in September -- with a golden opportunity: to again meet Woody Allen, this time 
filmmaker-to-filmmaker, and take questions from the distinguished press at Venice. Except: One 
of Black's many neuroses -- he may have Allen beat on that score -- is a fear of flying. He didn't 
go. "I know, I know," Black moans. "It would have been so good for my career. I've got to get over 
this somehow." 

Black can tick off a whole list of neuroses: fear of women, fear of being naked in front of another 
man, low self-esteem and trouble making decisions, to name a few. His case was so challenging 
that his current therapist is one of the top psychotherapists in the country, 90-year-old Dr. Albert 
Ellis, whom he is able to afford through his health insurance. "Psychology is a very powerful 
medium," Black said. "I recommend it for anybody -- it's really improved my writing. My pitching 
skills got better. He taught me not to take things so seriously. "It's also improved my dating life, 
because he taught me that a lot of time (when) people are not interested in you, it may have 
nothing to do with you. You're not their type, or they have their own problems, or whatever. My 
esteem level has gone up tremendously -- all my neuroses have totally improved because I 
learned that not everything is perfect." Ellis, apparently, has created a monster -- albeit an affably 
benign one. The man with low self-esteem has, in 2004, chatted up Matt Damon in a Manhattan 
video store, and earlier this week actually went on a date. 

He is planning his next project, which he says will have nothing to do with Woody Allen. That's 
not to say he has given up on connecting with his hero entirely. He talks to Allen's publicist 
regularly to keep him apprised of the success of "Get the Script to Woody Allen," and he has 
submitted a request to have lunch with Allen, though that isn't quite his ultimate fantasy. "My 
fantasy would be to have a group therapy session with Woody Allen," Black said. "That would be 
like singing a duet with Barbra Streisand." E-mail G. Allen Johnson at ajohnson@sfchronicle.com

Hey, Woody...Can You Hear Me? Filmmaker Makes Neurotic 
Pitch

It’s hard to believe that idolizing New York’s most neurotic filmmaker could be 
considered “therapeutic.” But, then, you haven’t met Sheepshead Bay High School math 
teacher Keith Black.  Because if you just happened to cross his painstakingly planned out 
-- for fear of rejection – path, only two words would come to mind: Woody Allen.

With his glasses, nebbish looks, nasally voice and buckets of 
psychological maladies he carries both as a crutch and a badge of 
honor depending on his mood, or the woman he’s trying to woo, Black 



has truly invoked the spirit of his idol, which he paid tribute to in his 
short film, “Get the Script to Woody Allen.”

The 17-minute homage has quickly become a film festival favorite and 
will be shown throughout the month at Manhattan’s Loew’s 34th Street 
theater at 312 West 34th Street as part of a tribute to Woody Allen’s 35 
years of making movies.

Black, a resident of Old Mill Basin, will show his short before “Broadway 
Danny Rose” on August 19 and “Manhattan” on August 26. Both 
engagements will be at 7 p.m.

While it is almost assured that the auteur will not be in attendance 
during this great honor, talking to Black is almost like taking to Woody 
Allen himself, even though the teacher doesn’t consider himself a 
Woody Allen impersonator.

A simple interview turned into a psychologist session as Black outlined 
his problems one by one. “I grew up in a divorced household…I had low 
self esteem…I was nerdy and it didn’t help that my father named his 
used furniture store after my brother and not me,” he rambled. Since it 
was a phone interview, it wasn’t clear if Black was sitting down or lying 
on a couch.
But through all of his dysfunctions, he found solace in Woody Allen films 
– a love affair that started with “Take the Money and Run” and really 
heated up with “Annie Hall,” when Allen showed him that even the 
biggest of nerds could successfully seduce, and win the heart of the 
woman of his choosing.

“Everybody has a desire to be the next Brad Pitt or Vin Diesel, but I 
think it’s pretty cool that a neurotic writer can get the girl,” Black said. 
“When I was growing up, I wanted to be Woody Allen so bad…I was so 
upset that I had 20/20 vision.”Black said that his two proudest moments 
in his life were when his vision became so poor that he actually needed 
glasses and his first therapy session.“I’ve been to more therapy 
sessions than [Woody] has,” he boasts. “And he had a thirty year head 
start.”

Black’s life changed forever when the young teacher and novice 
screenwriter got a chance to meet Woody Allen himself.“He was playing 
in a Jazz band in Manhattan and I went up to him and introduced 



myself,” he remembers fondly. “I told him that I had a present for him 
and handed him a script I had written.”“He said ‘Thank you’ and left…I 
was so star struck I was shaking,” he remembered.It was that meeting 
with destiny that gave him the impetus to create “Get the Script to 
Woody Allen,” which he filmed in two days time, mostly at a Mexican 
restaurant on 7th Avenue, with a budget of $3,000.

“In a nutshell, the movie is about a guy who thinks that if he can get a 
script to Woody Allen, his luck will change with women, but he learns 
that he didn’t need that to be successful,” said Black, who, of course, 
plays the lead role.The movie’s theme that everyone can find strength in 
themselves while chasing a dream had a personal resonance to Black, 
whose star has risen since the making of his flick.Currently, Black has 
agreed to have his film short shown on Canada’s 24 hour short movie 
channel Movieola and has inked a deal with The Australia Showtime 
Network, which is the country’s most popular movie channel.

He has also signed a deal with Northwest Airlines so “Get the Script to 
Woody Allen” will soon be shown on their flights – another therapeutic 
step given the fact that Black is terrified of flying.

Following the short, Black will be on hand to discuss his project and 
elaborate how a math teacher from Brooklyn could become an 
underground movie sensation.
“I want to share the whole experience,” he said. “I want everyone to 
realize that they should follow their dreams.”Not a bad turnaround for a 
Brooklyn kid who spent too much of his youth worrying about how to 
approach women.Admission is free. Anyone wishing to learn more 
about the short film can go to the website at 

THE MAN WHO WOULD BE WOODY 
By MAUREEN CALLAHAN 
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August 10, 2004 -- As a neurotic, bespectacled, highly therapized Jewish 
filmmaker from New York, Keith Black has more than a few things in

common with his idol Woody Allen - except for one. 

"I'm looking for my Annie Hall," says the lovelorn 35-year-old, whose new short film, "Get the 
Script to Woody Allen," is as concerned with his dating mishaps than his desire to be famous. 

Beginning this and every Thursday in August, Black's short will screen before showings of classic 
Allen films at the Loews 34th Street Theatre. 

As the movie opens, Black (who wrote, directed and stars) is on a tense first date, which quickly 
disintegrates when he whips out coupons to pay for dinner - a trick he says he often uses in real 
life. 

"The coupon thing is so controversial!" says Black, whose friends have begged him to stop. 

But he says any woman who has a problem with thriftiness isn't for him. 

"The girl that's for me is street-smart - she doesn't care if I use coupons," he insists. "Look at this 
economy!" 

Though the film has a happy ending - he meets a woman who is even more neurotic and 
insecure than he is - Black says he's still looking for his match. 

"My therapist is my dating coach - and he's going to be 91," says Black. 

"He gives me rational advice - to train yourself to not take rejection so seriously, to stop worrying 
what people think of you." 

He says it's helped him to be as assertive with women as he is about publicizing his movie. 

"These are all things I talk about on my dates," he says. "I'll brag about my low self-esteem. I'm 
like the heartbreak kid. Women are so charmed by it." 

His next script, "Romantically Challenged," is also about an unlucky-in-love guy who finds a 
mentor to help him seduce women. 

Black, who plans to pitch it to major studios, says he will play the lead. "The only actor I would let 
take my place is Jack Nicholson or Denzel Washington," he says. 
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